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What differentiates you from
other architects?

I met an architect when I was 14 years old, he was
a professor at Columbia, and I started working for
him at a very early age. I was always interested in
constructions and building, but I didn’t understand
the front part of it, the designed unique buildings
and what makes them great.

I could have 3 different photographer here to make
a portrait of me, all 3 would be very different. I think
that’s the same case in architecture. Or if you’re a
writer, 3 writers writing the same story, they would
all be very different, They’re communicating the
very same thing, but in a different way.

I was in his office watching him doing, designing,
building models, thinking of details I would never
think of. It clicked with me very quickly: that’s what
I wanted to do. There wasn’t any question after that,
I was fascinated.

3 architects could work on the same project and
have a very different response. I don’t know where
that comes from, it’s not necessarily predetermined
and I don’t think it’s taught. It comes from within
somehow, it’s your expression, your essence. It’s
your “gravitas” that brings into the art. You can
solve some technical issues, you can program what
you want as a space, but what makes it poetry, what
makes it dramatic or artful comes from within. That’s
what distinguishes, who I am gets manifested in the
strategy of what we do.

How would you describe your style?
I don’t approach a project with a specific stylistic idea
in mind. I sort of don’t even think about style when
I’m designing. Once we understand what our client
wants, we try to develop a narrative about what that
means. It morphs into a short story that I write about
the project. At start it’s a fiction, and ultimately it
becomes a non fiction when it gets built. So we try not
to repeat ourselves stylistically. We approach it from
what I would call a “deeper place”. Usually it’s 3 am in
the morning, we shift through everything and try to
make everything very unique to that client, building
and story.

Is there a project that you are particularly proud of? For what reasons?
The next one. because you’re constantly evolving
and imagining what the next opportunity would be
and you’re constantly thinking, wandering about
things you want to try or experiment. It doesn’t stop,
it’s a disease.
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How did you get started in the
architecture business?
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What is fundamentally different today
from what you used to do 20 years ago?
what are the big trends in residential
architecture nowadays?
I think what’s different in our own practice in the
last 20 years is that we became more typologically
diverse. The range of buildings types, scales and
sizes has changed over time. Today we’re sitting
in a townhouse in Manhattan that took 3 years to
renovate. We really built from scratch, aside from the
facade that is protected. We dug 30 feet into the rock,
and since you can’t blast here all that stone had to
come out through the front door in a tiny conveyor
belt. That alone took a year.

About the profession I would say its materiality has
evolved tremendously. Where there are constantly
new materials that are being invented or changed,
and the way the materials are applied. It’s not just
concrete, stone, wood or metal, it’s combinations of
materials and some new materials that come from
recycling. We’ve recently done a building where the
whole exterior is recycled bamboo, and it doesn’t
even look like bamboo. There are incredible advances
in glass like photovoltaic glasses that absorb energy,
things you couldn’t think of 20 years ago, or even 5
years ago.

What is the craziest project you could
dream of?
I don’t think of projects that way, it could be a very
simple project that is fascinating. I enjoy working at
all scales as long as I can be inventive and imaginative.
Would I like to do a museum? of course. Would I like
to do a barn? yes.
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What I always say is that we set the bar high when
we take on a design commission, and then we try to
climb up to the bar we set, to solve all the challenges.
We are our own worst enemy in that respect.

We solve those kind of problems for residence, but
on a totally different scale we’re doing a skyscraper
in Chicago that is 700 feet tall and that’s a whole
different kind of problem in turning corners and
trying to make the building read iconically from a
distance or as you get closer to it. So it’s really been an
evolution of our practice across many diverse building
typologies.

It’s not in any specific building type, it’s more about
having the opportunity to create and have a client
that allow us to experiment.
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We’ve had some projects that are seminal, like the
Bridge which is a very contemporary golf clubhouse
in the Hamptons. It reinvented a typology, in this
country it’s one of the very few contemporary
clubhouse. You might find some in Europe or in
Asia but golf can be a conservative institution in
many respects in this country. The designing of
the clubhouse and the poolhouse reflected that,
it was an opportunity to subvert the whole notion
of conservatism in Golf and reimagine it. It was
a unique opportunity especially because I was
not a golfer.
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The Bridge, golf clubhouse.
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